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CONDITIONS OF SALE. 


FIRST. 

The highest bidder to be the buyer; and if any dispute arise between two or more bidders, 
the lot in dispute shall be immediately put up and resold. 

SECOND. 

No person to advance less than one shilling: above five pounds, two shillings and six-pence, 
and so on in proportion. 

THIRD. 

The purchasers to give in their names and places of abode, and to pay down five shillings 
in the pound, in part payment of the purchase money, if required ; in default of which, the Lot or 
Lots so purchased to be immediately put up again and resold. 

fourth. 

The Purchasers to pay the Auction Duty, being ten pence in the pound sterling. 

FIFTH. 

The Lots to be taken away (with all faults and errors of description) at the buyer’s expense, 
within one week from the sale ; and to prevent inaccuracy in the delivery, and inconvenience in 
the settlement for the purchases, no Lot can on any account be removed during the time of sale, 
and the money must absolutely be paid on the delivery. 

SIXTH AND LAST. 

Upon failure of complying with the above conditions, the money deposited in part payment 
shall be forfeited; all Lots uncleared within the time aforesaid, shall be re-sold by public or private 
sale, and the deficiency (if any) attending such re-sale, shall be made good by the defaulter at this 
sale. 
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I 

CATALOGUE. 


The measurements are expressed in inches, the first uniformly denoting the height, and the second the breadth, 

of each Picture. 

I. 

JACOB GERRITZE CUYP. 13 inches by 18. 

A BOOR DRINKING. 

II. 

PEACOCK AFTER TENIERS. 18 by 14. 

A SALLAD GIRL. This picture was painted for Mr. Graves by the artist, to whom it does 
great credit. 

III. 

ORIZONTI. 30 by 24. 

A LANDSCAPE. Full of taste in the composition and well coloured. 

IV. 

ORIZONTI. 30 by 24. 

A LANDSCAPE. The companion to the preceding picture. 

V. 

FILIPPO LAURI. 11 by 9. 

SUMMER. One of those small and pleasing pictures by this Master, which are preferred to his 
large, but less carefully finished works. The figures are correctly drawn, 
and the Landscape is touched in with a delicate pencil. An Engraving 
from the Picture, will be given along with it to the purchaser. 

VI. 

FRANCKS. 20 by 25. 

THE ADORATION OF THE SHEPHERDS. On copper. 

VII. 

LUCATELLI. 15 by 20. 

SPRING. Rustics crowning a statue of Faunus with Flowers. 
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VIII. 

LUCATELLI. 15 by 20. 

AUTUMN. Companion to No. 7. The Vintage. 

IX. 

GOLTZIUS. 19 by 24. 

JUNO, VENUS, AND MINERVA, contending for the Golden Apple. 

X. 

VANDERMEULEN. 17 by 32. 

A BATTLE PIECE. A masterly Picture. The figures are grouped with much judgment. 

XI. 

MONTANINI. 25 by 19. 

LANDSCAPE AND FIGURES. Designed with great spirit, and much in the manner of his 
instructor, Salvator Rosa. 

XII. 

MONTANINI. 25by 19. 

LANDSCAPE AND FIGURES. Companion. 

XIII. 

GUIDO. 20 by 15. 

A PORTRAIT. 

XIV. 

SIR JOSHUA REYNOLDS. 20 by 16. 

HEAD OF A FEMALE. 

XV. 

TIEPOLO. 25 by 21. 

ST. PAUL SHAKING OFF THE VIPER. The Saint, in the midst of a group of his ship¬ 
wrecked companions and the inhabitants of Melita, is represented as shaking 
off into the fire, the viper which had fastened upon his hand. The drawing 
of the figures is excellent. 

XVI. 

GASPAR POUSSIN. 25by 31. 

LANDSCAPE WITH ARCHITECTURE AND FIGURES. A rich glow of colour pervades 
this spirited and classical composition. 

XVII. 

CARLO LOTI. 32 by 40. 

THE TRIBUTE MONEY. The strength and harmony of the colouring, the accuracy of the 
outline, and the skill displayed in the grouping of this Picture, combine to 
render it a most desirable specimen, as well of the Master, as of the Venetian 
school to which he belonged. 

XVIII. 

FOUQUIERES. 17 by 22. 

A WOODED LANDSCAPE WITH FIGURES. 
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XIX. 

R. VAN TROYEN. 16 by 27. 

SOLOMON’S IDOLATRY. One of his Cave Scenes. 

XX. 

SOLIMENA. 13 by 15. 

REPOSE IN EGYPT. An Engraved Picture. The figures are graceful and designed with 
great accuracy. 

XXI. 

OLD TENIERS. 9 by 7. 

RUSTICS DANCING TO THE PIPE. 

XXII. 

OLD TENIERS. 10 by 8. 

LANDSCAPE AND FIGURES. 

XXIII. 

VAN GOYEN. 13 by 21. 

A SEA PIECE. This picture bears the monogram of the artist, and is remarkable for its freedom 
and clearness of touch. 

XXIV. 

SIMON DE VOS. 13 by 18. 

DANIEL IN THE LION’S DEN. A carefully finished picture, and in fine preservation. The 
animals, in all their variety of attitude and action, are drawn with admirable 
spirit. 

XXV. 

PALAMEDES. 27 by 36. 

A CONVERSATION. A party of Cavaliers and Ladies are represented as assembled at an 
entertainment. Some are playing backgammon, while others are preparing 
for a concert. The neatness of touch and transparent mellowness of co¬ 
louring by which the painter was distinguished are shown to advantage in this 
production. 

XXVI. 

BRIZIO. 15 by 13. 

RUINS IN ROME, WITH A VIEW OF THE COLISEUM. The perspective of this picture 
is faultless, and the tenderly green foliage introduced amongst the architecture 
is painted with peculiar lightness and delicacy. 

XXVII. 

D. TENIERS. 8 by 11. 

A VIEW OF HIS OWN CHATEAU. A silvery-toned landscape. In the foreground is seen a 
group of peasants seated at a table before the door of a cabaret. The picture 
is upon copper, and bears the mark D. T. A print from another picture by 
Teniers, containing a part of the subject of the present one, will be given to 
the buyer. 
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XXVIII. 

LAMBERT. 19 by 16. 

AN ENGLISH FARM HOUSE. An engraving of this picture will be given along with it to 
the purchaser. 

XXIX. 

COYPEL. 16 by 21. 

MARTHA AND MARY BEFORE CHRIST. Mary kneels at the Saviour’s feet, listening with 
earnest attention to his words, while Martha enters the chamber, complaining 
that she does not assist her in her household occupations. Christ appears to 
be in the act of pronouncing the words, “ One thing is needful, and Mary 
hath chosen that good part, which shall not be taken from her.” Few pictures 
of the French school deserve more praise for good taste in design and judg¬ 
ment in colouring than the one before us. Its general tone is agreeable, the 
drapery flowing, and the heads of the figures, as is usual with this master, are 
gracefully disposed. It appears from an engraving of it, by which it will be 
accompanied, that it formerly belonged to the collection of the Duke of 
Burgogne. It has appeared in one of the Public Exhibitions of the Roya^ 
Irish Institution. 

XXX. 

MOUCHERON. 19 by 16. 

A LANDSCAPE. Trees, with gracefully interwoven branches, overhang a green spot by a river’s 
side. A few gleams of sunshine, passing through them, rest upon the verdure 
beneath, and light up the figure of a shepherd who is watering his sheep. A 
most pleasing picture, and a good specimen of the master, whose name 
appears upon it. 

XXXI. 

RAPHAEL MENGS. 40 by 30. 

MARY MAGDALENE. One of the works of this master upon which his fame as a rival of the 
great Italian Artists might safely rest. The colouring is delicate and harmo¬ 
nious, and the figure of the beautiful penitent is conceived with great taste. 
It has been engraved by Salvador Carmona. 

XXXII. 

EECKHOUT. 10 by 13. ' 

AN INTERIOR, with a woman plucking a fowl. If this picture did not bear the name o f 
Eeckhout, it might well be attributed to his instructor Rembrandt; so strong 
and transparent is the colouring, and so judicious the distribution of light and 
shade. 

XXXIII. 

SOOLMAKER. 24 by 33. 

A LANDSCAPE, WITH CATTLE AND FIGURES. It is enough to say of this fine picture 
that it is worthy to have come from Berchem’s hand, being deficient in none 
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of the various excellences and characteristic marks of his style. The com¬ 
position and grouping are admirable, and the general tone of colour is mellow 
and rich. 

XXXIV. 

MRS. TAYLOR. 15 by 12. 

A GIPSY AND CHILDREN. The story of the picture is admirably told. A child, whom the 
gipsy wishes to steal, seems tempted to accompany her by an apple, which is 
held out as a bribe, but an elder sister prudently endeavours to hold her back. 
The countenances are full of expression, and the picture, both in point of 
handling and colour, is most masterly. It was always considered by the 
painter to be her best performance. 

XXXV. 

GIACOMO BASSANO. 28 by 34. 

THE BASSANO FAMILY. There is more of elegance and taste exhibited in this than in most 
of the other works of the same master, who generally contented himself with 
copying from the simplest nature. Rich and agreeable colouring, accurate 
design, and perfection of chiaro scuro , combine to render more attractive this 
picture, which in its subject is highly interesting, as it contains portraits of 
Giacomo Bassano and his four sons, who were all painters. 

xxxvi. 

N. POUSSIN. 17 by 23. 

A LANDSCAPE. A fine composition, displaying the cultivated and classical taste of this great 
master. 

XXXVII. 

FRANCESCO MILE. 18 by 22. 

A LANDSCAPE, with Architecture and Figures. Companion to the preceding, painted by a 
successful imitator of N. Poussin. 

XXXVIII. 

POELEMBURG. 22 by 17. 

THE DESCENT OF THE CLOVEN TONGUES on the day of Pentecost. Grandeur of 
conception, beauty of outline, exquisite colouring, and felicity of expression, 
have been attained to by Poelemburg in this magnificent picture. He seems 
in it to have studiously imitated Raphael, whilst his own extraordinary deli¬ 
cacy of touch appears most successfully employed in bringing a great subject 
within a small space. The countenances are finished with the delicacy of 
enamel, and among them that of Rubens, the friend and patron of the artist, 
is easily to be recognised. This picture has been exhibited in the Gallery of 
the Royal Irish Institution. 

XXXIX. 

OSTADE. 7 by 6. 

VILLAGE POLITICIANS. A spirited sketch. 
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XL. 

OSTADE. 7 by 6. 

A BOOR SMOKING. Companion. 

XLI. 

RUYSDAEL. 14 by 20, 

A LANDSCAPE. The subject is evidently taken from nature, and is treated with the skill for 
which this painter is celebrated. A charmingly fresh and silvery tone per¬ 
vades the entire picture, and the trees are painted with a firm, free, and deli¬ 
cate pencil. Exhibited in the year 1831 at the R. I. I. 

XLII. 

E. HEMSKBRCK, (the old.) 14 by 12. 

A SICK WOMAN, attended by her Physician. This picture belonged formerly to Pilkington, the 
Author of the Painters Dictionary, and is referred to by him as affording 
proof of the merit of the painter. He describes it at considerable length- 
See page 293. Ed. 1798. 

XLIII. 


RUBENS. 27 by 24. 

PORTRAIT OF LORD BROOKE, one of the ancestors of the Earls of Brooke and Warwick, 
and a distinguished general under the Parliament in the time of Charles the 
First. In Warwick Castle there is to be seen an unfinished sketch or copy of 
this admirable picture. It is painted with a full, mellow, and free pencil. 
The carnations are glowing and natural, the tone deep and rich, and the 
whole figure possesses the highest degree of relief. This most interesting 
portrait was exhibited at the Royal Irish Institution in the year 1831. 

XLIV. 


BERKHEYDEN. 21 by 25. 

A VIEW IN AMSTERDAM. A matchless specimen of the master, and marked with his 
name. The effect produced in it, by accurate perspective, along with a just 
gradation of tints between the foreground and the extreme distance, is abso¬ 
lutely deceptive ; and the many figures which are judiciously introduced are 
designed with correctness and good taste. The picture is in the most perfect 
state of preservation, and was so highly esteemed by its late possessor, that 
although repeatedly solicited to part with it, he always refused to do so, as he 
was unwilling to deprive his collection of what he considered one of its chief 
ornaments. Exhibited at the R. I. I. 


A CAVALIER. 


XLV. 

PIAZETTA. 32 by 25. 

A spirited picture, painted in the effective manner for which this master was 
distinguished. 


XLVI. 


SCALKEN. 32 by 25. 

PORT RAIT OF A LADY SLEEPING. A candle-light piece. 
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XLVII. 

VOLLERDT. 4 by 6. 

A LANDSCAPE. In this small composition there is much spirit, and very' agreeable colouring: 

it is upon copper. • 

XLVIII. 

SIR W. BEACHYJ 29 by 38. 

A REPOSE IN EGYPT. 

XLIX. 

R. SAVERY. 10 by 13. 

ADAM AND EVE IN PARADISE. 

L. 

CARLO VANLOO. 12 by 15. 

DIANA AND ENDYMION. 

LI. 

VANGOYEN. 11 by 15. 

A LANDSCAPE. (Oval.) 

LII. 

SOLOMON RUYSDAEL. 11 by 15. 

A LANDSCAPE. Companion to the preceding. 

LIII. 

RUBENS. 16 by 14. 

PORTRAIT OF AN OLD MAN. 

LIV. 

JANSSENS. 16 by 14. 

PORTRAIT OF QUEEN MARY, Consort of William III., taken in her childhood. 

LV. 

STONE, AFTER HOLBEIN. 8 by 7. 

PORTRAIT OF HENRY VIII. A print of the original, by Holbein, will be given along with 
this picture. 

LVI. 

STONE, AFTER HOLBEIN. 8 by 7. 

PORTRAIT OF EDWARD VI. Companion. 

LVII. 

SIR PETER LELY. 19 by 16. 

POR1RAI1 OF A LADY SINGING. The countenance of the fair singer is full of devotion, 
and, in her ecstacy, she seems to have forgotten the Psalm Book, which lies 
open on her knee. The silvery colouring of the picture is as pleasing as the 
subject is full of interest. 

LVIII. 

ANGELICA KAUFMAN. 18 by 15. 

PORTRAIT OF A GIRL, with a Cat in her arms. 
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LIX. 

RUNCIMAN. 24 by 29. 

A LANDSCAPE. Runciman has been called the Scotch Claude, and in the picture before us he 
vindicates his right to the name. 

LX. 

B. BARKER. 19 by 27. 

A LANDSCAPE. A composition in his best manner, and full of wild and picturesque effect. 

LXI. 


GERARD HONTHORST. 29 by 24. 

A BOOR CAROUSING. A clever and spirited piece. The painting of the flesh is remarkable 
for breadth and decision of touch. 

LXII. 

NICOLO POUSSIN. 14 by 17. 

A PASTORAL LANDSCAPE. A true bit of the Master, pleasing in its subject and harmo¬ 
niously coloured. 

LXIII. 

GIACOMO BAS8ANO. 14by 18. 

WATERING CATTLE. Painted with a warmer tone than is usually seen in this Painter’s 
landscapes. 


LXIV. 

SEBASTIAN RICCI. 26 by 31. 

JOSEPH PRESENTING HIS BRETHREN TO PHARAOH. The subject is well managed 
as to design and grouping, and the colouring is both clear and agreeable. 

LXV. 


SWANE VELDT. 23 by 28. 

A LANDSCAPE. The trees are finely painted, and great knowledge of aerial perspective is 
shewn in the treatment of the background. 

LX VI. 

PIETRO DA VECCHIO. 23 by 30. 

THE SPLINTER. A surgeon is represented as extracting a splinter from a warrior’s finger. If 
this picture were not marked with the initials P. V., it might pass as a pro¬ 
duction of Giorgione. It has all his strength of colour, and the figures 
seem full of life and starting from the canvas. 

LXVII. 


ROSA DA TIVOLI. 21 by25. 

LANDSCAPE, WTTH A GOATHERD AND GOATS. There is not a picture in the col¬ 
lection which bespeaks its genuineness more plainly than the present one. It 
is remarkable for its spirit and freedom of pencil. 

LXVIII. 

ANDREA SACCHI. 22 by 20. 

THE ANNUNCIATION. A masterly sketch. The figure of Mary is beautifully conceived. 
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LXIX. 

PHILIP WOUVERMANS. 13 by 10. 

HALT OF TRAVELLERS, with a White Horse of characteristic excellence, and spirited 
figures. 

LXX. 

GEORGE MORLAND. 14 by 12. 

A SNOW PIECE, finished with particular care. The subject is different from those generally 
treated by this truly English Painter. A fine rosy-cheeked boy is seen 
sliding, while his mother, standing near, appears to restrain his little sister, 
who is longing to follow him. The cold clearness of the air is well repre¬ 
sented, and the landscape introduced is painted with a spirited pencil. 

LXXI. 


VAN TOL. 19 by 15. 

THE SHOEMAKER. An engraved picture, and worthy of the high reputation of the painter. 

Beside the shoemaker, who pretends to be too busy to bear any interruption, 
stands a female, endeavouring to convince him that some work which he has 
done for her has been badly executed. The incredulous countenance of the 
one, and the dogged earnestness of the other, are most faithfully expressed. 

LXXII. 


VAN TOL. 18 by 15. 

THE SCHOOLMASTER. A companion to the preceding, and of equal merit. The pedagogue, 
seated in his chair, beckons to a boy, who is coming too late to school, to step 
forward and suffer a “ pande manum” under the ferula, which is held up in a 
threatening manner: the rest of the scholars, mean time, devote themselves 
to their tasks with great affectation of diligence. This picture bears the 
name of the painter, and is in fine preservation. 

LXXIII. 

GASPAR POUSSIN. 13 by 16. 

A LANDSCAPE. An undoubted specimen of the master, in his most characteristic manner. 

LXXIV. 

SALVATOR ROSA. 12 by 14. 

A LANDSCAPE, Of very great merit, and, like most of his works, conveying much of wild and 
romantic effect. 

LXXV. 

SEBASTIAN DEL PIOMBO. 23 by 17. 

ST. JOHN. The figure of the Saint is full of graceful dignity. An elevated and holy feeling is 
expressed in his heavenly countenance, and the soft mellow light shed around 
is accordant with the deep calm which has settled there. There is nothing 
wanting in this picturb—the colouring is exquisite—the figure possesses 
roundness and relief in the highest degree—the drapery is naturally disposed, 
and the whole is finished in the most soft and delicate style. 
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LXXVI. 

JACQUES D’ARTOIS. 22 by 32. 

A LANDSCAPE. The foliage of the trees is rich and free, and in their dark green the eye finds 
an agreeable repose. A ray of sunshine, breaking through the wood, lights 
up some figures which are well placed, and appear to have been touched up 
by the pencil of Teniers, who was in the habit of affording this assistance to 
D’Artois. 

LXXVII. 

MURILLO. 12 by 10. 

THE HEALING OF THE ISSUE OF BLOOD. The moment chosen by the painter is that 
at which Christ, having turned round, and discovered the woman who had 
touched the hem of his garment, is pronouncing the words—“ Daughter, be 
of good comfort: thy faith hath made thee whole; go in peace.” Luke viii. 
48. The attitude of the principal figure is finely imagined, and the warm 
tone of the picture plainly tells from whose hand it came. It has been exhi¬ 
bited at the R. I. I. 

LXXVIII. 

BEG A. 14 by 12. % 

A LADY PLAYING THE GUITAR. A more perfect specimen of this master could not be 
found ; and it would be hard to point out a figure, designed by any of the 
masters of the Dutch School, in which greater elegance and grace are mani¬ 
fested. The whole is painted with the delicate transparency for which Bega 
was famous, while, at the same time, the colouring is rich and mellow. The 
picture bears the artist’s monogram, and was exhibited at the R. I. I. 

LXXIX. 

POELEMBURG. 10 by 13. 

TOBIT AND THE ANGEL. Most agreeably coloured. 

LXXX. 

ANNIBAL CARACCI. 16 by 12. 

THE HOLY FAMILY. A charming picture, in the painter’s soft and Correggiesque manner. 

It is impossible not to direct attention to the radiant beauty of the infant 
Saviour, and the graceful disposition of the Virgin, holding him on her 
knee, and receiving a cross from the hand of the child, St. John, who 
kneels before her. This picture has been exhibited at the R. 1.1., and has 
always attracted great admiration. 

LXXX I. 

DOMENICHINO. 16 by 12. 

THE GUARDIAN ANGEL. The idea of the ministering Spirit guiding the steps of the child 
is happily expressed. 

LXXXII. 

HOBBIMA. 21 by 31. 

A LANDSCAPE WITH A WATERMILL. Marked with the painter’s name, and possessing 
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all the excellence and truth which have procured for him his great celebrity 
The gleams of light among the trees behind the mill make a pleasing contrast 
with the shade cast by those in the foreground upon the building, and an air 
of sylvan repose and quiet nature breathes over the entire scene. It is almost 
needless to state that those pictures of Hobbima, which display water as well 
as wood are especially valuable. 

LXXXIII. 

RUBENS. 27 by 30. 

BELSHAZZAR’S FEAST. A sketch display ng great genius and power of design. The writing 
on the wall which has filled the banqueters with consternation does not ap¬ 
pear in the picture, but the principal light seems to proceed from it. A small 
etching from another picture by Rubens, contains some of the figures intro¬ 
duced into the present one, and will accompany it 

LXXXIV. 

BRUEGHEL. 12 by 16. 

CHRIST HEALING THE SICK. In this small and exquisitely finished cabinet gem there is 
introduced a wonderful number of figures, of which every one is drawn with 
correctness and taste. A more desirable specimen of Velvet Brueghel’s deli" 
cate pencil could hardly be found. It has been exhibited at the R. I. I. 

LXXXV. 

BERCHEM. 17 by 23. 

LANDSCAPE WITH A GROUP OF CATTLE. Nothing can be more pleasing than the 
composition of this picture. Brilliant and transparent colouring adds beauty 
to design and grouping, which are remarkable for their natural simplicity. 

LXXXVI. 

CANALETTO. 24 by 39. 

VIEW OF THE CHURCH OF SAN GIORGIO IN VENICE. Few collections can boast of 
so charming a specimen of Canaletto’s magic power. He has transferred to 
canvas most of the interesting scenes of Venice with an accuracy of per¬ 
spective which gives to each of his delineations the illusive effect of a dioramic 
view. He is not less faithful in the picture before us in representing the clear 
atmosphere and the crystal waters of that fair city; and the feluccas and 
gondolas which are seen here and there, seem, indeed, floating and moving 
over the waves of the blue Adriatic. Exhibited at the R. I. I. 

LXXXVII. 

CANALETTO. 24 by 39. 

COMPANION. Another view of the same building, with the Piazzetta of St. Mark’s, the Ducal 
Palace, the Campanile, &c. in the distance. 

LXXXVIII. 

PETER VAN ASCH. 15by 17. 

A LANDSCAPE. Rich in colour, and much in the manner of Both, to whom it has been often at- 
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tributed. The figures introduced are well painted, and the leafing of the trees 
is touched with a light and free hand. Marked with the initials of the painter. 

LXXXIX. 

MURILLO. 29 by 24. 

A PEASANT GIRL. In the Dulwich Gallery there is a picture, the same in subject, though dif¬ 
ferent in colouring, which has always passed by the name of Rembrandt. It 
would be presumptuous to say that it is a copy of the present one; which, on 
the other hand, if not the prototype, displays rather the hand of a rival than 
of a copyist. No judge, who has carefully examined and compared both 
pictures, could affirm that the one at Dulwich is superior in any respect to 
that at present under consideration. Indeed, all who have seen the latter 
have with confidence pronounced it to be a Murillo, and none have refused it 
the praise of richer and more glowing colour. The positive merits of the 
picture are left to speak for themselves. 

xc. 

BREENBERG. 15 by 19. 

THE FINDING OF MOSES. The figures in this composition are small but gracefully pro¬ 
portioned, and the architecture which embellishes the landscape manifests the 
painter’s cultivated taste. 

XCI. 

D. TENIERS. 11 by 15. 

HERMITS. One of of the brotherhood, is represented as kneeling at prayer, with a skull, a cru¬ 
cifix, and an open breviary before him ; while others are seen walking through 
the arched grottos, among which the austere recluses have found their gloomy 
abode. This picture has a beautiful transparence and silvery tone of colour, 
and is exquisitely perfect both in finish and preservation. It bears the Artist’s 
initials. 

XCII. 

PYNAKER. 13 by 18. 

A LANDSCAPE. One of his carefully executed Cabinet pictures, and, on that account, the 
more estimable. It is easy to recognise the master’s hand in the rich green 
and spirited touching of the trees. 

XCIII. 

PETER NEEFS. 14 by 19. 

INTERIOR OF A CATHEDRAL. A matchless specimen of this Painter’s admirable skill in 
perspective, of his delicate touch, and of his singular judgment in the oppo¬ 
sition of lights and shadows. In the front of the picture is a chapel, in which 
the service of the mass is being performed, and numerous persons are kneeling 
at prayer. Turning from this part of the scene the eye ranges through a long 
drawn and dimly lighted aisle, and rests at last upon the grand altar in the 
distance, which is brilliantly illuminated. A striking effect is produced by 
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the feeble light of a lamp between two columns just sufficient to discover the 
objects for a little space around it, but failing to overcome the general gloom. 
The figures are painted by Teniers. The name of Neefs is inscribed on the 
picture, which has been exhibited at the R. I. I. 

XCIV. 

SALVATOR ROSA. 8 by 12. 

A LANDSCAPE WITH FIGURES. Spiritedly sketched on copper and manifesting much of 
the wild genius of the painter. 

xcv. 

SALVATOR ROSA. 8 by 12. 

COMPANION. 

XCVI. 

DAYES. 17 by 21. / 

MOONLIGHT VIEW OF FLINT CASTLE. A clever picture by the painter to the late Duke 
of York. 

XCVII. 

DE GRAFF. 30 by 42. 

A LANDSCAPE. A fine composition, and richly coloured. 

XCVIII. 

VAN LINT. 14 by 18 

LANDSCAPE, WITH ARCHITECTURE. Most probably one of the scenes near Rome, which 
this artist studiously painted after nature. His works are not often to be met 
with, and a more perfect and undoubted one than the present could not be 
found. It is marked with the painter’s name. 

XCIX. 

LUCATELLI. 19 by 25. 

A LANDSCAPE. Pleasing in colour and design. 
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After the Pictures are Sold, the following articles will he set up to Auction, 

THE ORIGINAL ENGRAVINGS OF HOGARTH. A very large and perfect copy, bound in 
whole russia and gilt. The impressions are particularly good and well pre¬ 
served. Lond. 1764. 

COOKE’S HOGARTH. Along with this copy is bound up a large collection of original engrav¬ 
ings by Hogarth, some of which are extremely curious and rare . Quarto. 1813 
It is accompanied by an Octavo Volume, containing explanations of the 
plates. Both volumes are well bound in calf. 

AN ORNAMENTED CASE, CONTAINING THE NAPOLEON MEDALS. 

LIBRARY BOOKCASES. A remarkably elegant pair of Gothic pattern, each 11 feet high by 7\ 
wide. 


